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is, but, coming when it did, it chanced to have
certain political overtones which constituted it
a remarkable piece de cirConstance > turned the play-
house into an arena, and so brought about a
more than satisfying success.
In point of record rather than of genius, Aaron
Hill was the most notable amateur dramatist of
his century. Although he wrote in all nine plays,
he never condescended to take a penny for any
of them save the last, and then only under the
dictates of stern necessity. If La Bruyere was right
in maintaining that it is motive alone that gives
value to the actions of men, and that disinterested-
ness puts the cap to it, then Hill was a man of
high character. But there was an element of
quixotry in his selflessness. Amiable, accom-
plished, and philanthropic, rendered comfortably
off by a second marriage, Hill busied himself
throughout life with the pursuit of sundry foreign
commercial enterprises with the hope of serving
the national weal, but with little material result be-
yond his own impoverishment. His passion for the
drama was shown early in life in a brief spell of
theatrical management, followed by his estab-
lishing of a theatrical journal called The Prompter,
and what leisure he could bring himself to snatch
from his patriotic speculations was devoted to an